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2) CHRIS MCGREGOR’S 

BROTHERHOOD OF 
BREATH

THE MEMORIAL 
CONCERT

ITM 970086

Dakar / Sangena / 
Andromeda / Big G / Lafente 

/ Bakwetha / Country 
Cooking / Mra. 72:44

Pinise Saul, vcl; Paul Taylor, tbn; 
Annie Whitehead, tbn; Dave 

Defries, tpt, flgh; Harry Beckett, 
tpt, flgh; Peter Volpe, tpt, flgh; 

Thomas Dyani, perc, Daryl 
Leeque, perc; Frank Williams, ts; 
Ray Carles, as; Julian Arguelles, 

bari s, ss; Steve Williamson, as, ts, 
ss; Robert Juritz, ts, bsn; Roland 

Perrin, p; George Wofaards, el b; 
Gilbert Matthews, d. Dec 1993, 

London, England.

ANIMALUNGA
IL MIO POSTO NEL 

MONDO
DDE 26

Troppo Amore / Segundo / 
8+6 Anni Fa / Animalunga 
/ Testa di Ruggine / Tina & 
Julio / Parole Non Dette / 
B’hoys and G’hals / Il Mio 

Posto Nel Mondo. 60:42.

An acoustic trio that blends Jazz with the folk tradition into 
original compositions, Animalunga lets melody flow with the 

spirit of an endless river. Obstacles warrant no notice as piano, 
double bass, and accordion meander gently over terrain that 
sounds as familiar as the local outfit down the street on a Saturday 
night. Bassist Aldo Mella’s “Animalunga,” which describes the unit 
through the majesty of his tall instrument, sums up this session 
clearly as melodies course through all three artists with compas-
sion. The accordion recalls traditional themes from Italy: the kind 
that are sung after Sunday dinner when the whole family is gathered 
around. Few families, however, allow themselves to explore the cre-
ative atmosphere that Animalunga takes on with pleasure. 

swagger and energy. Smith is a capable improviser with a mellow 
tone, but his playing lacks the spark that Dvorak brings to the 
music. Africa lays down a solid foundation as well, but misses the 
distinctive drive of McGregor and Ibrahim. While a bit uneven, 
the set has a spirited sincerity that comes through.

Though credited to Chris McGregor’s Brotherhood Of Breath, 
The Memorial Concert is really a tribute concert dedicated to 
McGregor and other departed members of the seminal large 
ensemble. They pull out tunes by McGregor and Dudu Pukwana, 
and many of the musicians played in very late versions of the 
group. But, like Ellington, Mingus, Gil Evans, and the pantheon of 
great Jazz ensemble leaders, what made the original Brotherhood 
of Breath so memorable was the cross section of a charismatic 
leader with a singular musical vision and a killer ensemble full 
of distinctive voices to draw on. And that is precisely where this 
session falls short. There are some solid players here like Annie 
Whitehead and Harry Beckett, and the band is filled out with 
session players who can drive through the charts with ease. But 
there are no musicians near the caliber of Mike Osborne, Dudu 
Pukwana, Nick Evans, Radu Malfatti, Johnny Dyani, or Harry 
Miller to ignite the improvisations. And McGregor is missed at the 
helm, pushing the band along. There are certainly tight perfor-
mances on classic pieces like “Andromeda,” “Lafente,” and the 
closing “Mra,” but the Brotherhood of Breath was never about 
tight performances. It was the barely bridled intensity that the 
members all brought. There’s just not enough to recommend this 
one. Instead, check out the real thing.

Michael Rosenstein


